NEW! I
The Fred Taylor Trio-Live At Cecil's!
Volume 1

B by,

i"-—--..‘ -L'ﬂ.____‘ -‘

The intuitive trio in action
on a 2-disc CD and DVD set
Now available on www.cdbaby.com
or direct from: Fred Taylor Music
£15.00 check or money PO Box 1676

1€ SINGELS CENTER

An educationaliperformance center where singers leam,
nelwork, & parform any style of conlemporary music,
JazzTimes featured The Singers Center in an article cn

the Best Jazz Music Schools.
WORKSHOPS &
ONLINE CLASSES
Vooal Jazz PROGRAM
THE GIG SERIES
THE RECORDING SERIES
Por & MoRE PROGRAM
Director: VocaL JaZz MASTER SEMINARY
Grace Testani INDMDUAL STUDY
Faculty NYL-SCPS
Catifiad Business & BUSINESS OF Music
Life Coach & MoRE

FREE webinars on
Social Netwarking, Painless Accounting & more. ..

212-222-6632
singer@SingersCenter.com

www.SingersCenter.com
PO Box 2289 Cathedral Sta, NY, NY 10025

a division of Grace Notes Music

Thanks to CreativeComputingCenter.com

Frishberg, piano; Major Holley and John Beal, bass;
Mousy Alexander, drums,

By Bob Gish

Jimmy Rushing not only knows the blues, he is
the blues. From the very first mack on this live scene
recording he stands his ground and delivers the real
seuff. “Dieed T Do seems like an affiemarion for the
entire seene. “Do 1 know the blues?” Rushing scems o
ask, “Dieed I do. Deed 1 do” is the soulful reply. And
listeners need Rushing to remind them thar the real
thing still exists and can be found here in a recording
full of all the energy and excitement of hearing these
wonderful old tines being sung by a master.

The personnel are top notch oo, of course—an
all-star lincup of long eseablished jaze men who all
have a stellar discography of their owl. "Gee Baby
Aint [ Good to You." indeed! The bencficence
abounds here for the audience. Good times. Good
music with thar bluesy fecling permeating every
aspect of the projecr. The asides and passing remarks
by Rushing and the band add to the ambiance and to
the groove. Banter couldn’t be becrer chan it is here
as it is in jazz generally,

All the tunes are aldics. All of them just grear. *1
Can't Believe™ is a virtual choir of chaceer, lyrics, grea
jazz solos, and wonderful lines by the likes of Zoot. “1
Wane a Livde Girl” is a jewel. “Juse a lide girl to love
a lot” Yes indeed. Rushing can make the politically
incorrect not just palacable but down right sty Thae
lirele girl might not have the looks, the lyrics go, bue
man she can cook! And cook is just whar this group of
vercran jazz musicians docs.

There's nota loser in the lor. "Goin' to Chicago.”
“I Cried for You,” “Everyday I Have the Blues,” and,
of course, “Good Morning Blues,” A blucsman like
Rushing can sing abour Chicago while in New York
naturally enough in that the blues, and the joumeys
explicitly and implicitly stated make for a universal
trip. “Hurry down sunshine and see what tomorrow
brings.”

Tor be sure, blues lyrics are so profoundly simple
that they say iv all. And Rushing infuses each word
with that special vocal meaning, * You've gor my brand
of honey. Guess Ull have to put up with you.” Rushing
makes it all drip, man, Sweer and sad it is— sweer and
sad. Rushing proclims, “"Anvbady asks you who sang
this song, tell 'em livtle Jimmy Rushing . . . he's been
here and gone”

Ah, buc he's wich us erernally thanks ro wonderful
recordings such as The Scene Live in New York.

LISA SOKOLOV

A QUIET THING — wwwlaughinghorscrecords.
com My One and Only Love; Suceotash; You Go 1o
My Head; Youre Al Need To Ger By: Lush Life; Kol

Nidre; OF Man River; Dveam Haiku; She s Standing;
Ed Sifencin; Wik In Beasney; A Quiet Thing,

PERSONNEL: Lisa Sokolov, vocals, piano: Todd
Rewnolds, violing Camcron  Brown, bass; Gerry
Hemingway, drums; John DiMartine, piano; Jake
Sokolov-Gonzalez, cello; Kermic Driscoll, clectric bass,

By Mate Marshall

There’s no question thar Lisa Sokolov has a
distincrive style of singing, Ax its best ic has a Shieley
Horn-like quality of late-hour  conversation, its
significance heightened by darkness and spirits. Ar
its worst it contains all the overblown thearries you'd
expect in a Sarurday Night Live “jazz singer™ skir. The
lareer roars it's ugly head on most of the standards
on this ser, with Sokolov's phrasing strerched inro so
many ridiculous dives and growls its hard to know
whether o laugh or grimace. Her best work comes
on the originals and lesser-known unes, which she
doesn't feel as compelled 1o brand with her uniquely
searing treatment, The traditional Yom Kippur prayer
“Kol Nidre" is the highlighe, with Sokolov mimicking
the swoons of her son Jake's cello with harrowing,
open-vowel pleas.

MILIO TEUBAL
LA BALTEUBAND

EMILIO TEUBAL

UN MONTON DE NOTAS—Not Yer Records,
Web: www.emilioteubal.com, Ping Pong: Before the
Outerspace; X-Cetera (After); Un Monton de Notas;
El Ameanecido; Baguala; (T) La Arania 08; A La
Fantalfa A; Coda

PERSONNEL: Emilio Teubal. piano, Fender
Rhodes, accordion; Xavier Perez, saprano and wenor
saxophone, Huee; Felipe Salles, soprano & eenor
saxophone, bass clariner, fuee; Moto Fukushima,
eleceric bass: Franco Pinna, drums, bombo leguero;
Kobi Solomon, clarinet; Ivan Barenboim, clardnet;
Greg Heffernan, cello; Marcelo Woloski, percussion,

hand clapping
By Cathy Gruenfelder

Ln Mortor de Notas is the work of a musician
whose sound refleces his biography. Teubal was born
in Madrid in 1976 o parents who were exiled from
Argentina due to the dictatorship at that time. From
Spain, he moved to England for a year, then to Mexico
City for five years, before inally returning o the city
that gave birth to the Tango in 1984, At that dme,
the nine year ald Emilio began studying piano, After
graduating fram the National Conservatory of Buenos
Aires, where he studied composition, arranging and
orchestration, he became an active performer in the
jazz and tango scene of Buenos Aires unedl 1999,
when he moved to New York to carn his BFA ar Ciey
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days with Robert Rucker from 8-1 AM. Other nighes
have a great array of scheduled performers such as Ken
Simon, Steve Carringron, Waldron Ricks, Ranaud
Pennane, Bruce Harris, and Lance Murphy for the
month of August along with many others in August.
All of those performances will be followed by a lace
night jam session from 12-3AM. There is a house gui-
tar amp and drum set, and for pianists, Hussein juse
purchased a brand new Yamaha baby grand!

Why jaze? 1 posed this question o Hussein,
and there was no hesitation when he explained, "Al-
though it ariginally came from my brother’s vision,
who passed away, jazz is in my blood now. T hear it
day and nighe, and it is a part of us now. | find thar
jazz and blues comes from our deepest human roots.
It is understandable to anyone. It communicaces who
we are, even from the Middle East. It is connected to
our folk music. The guy who sits here with his guitar
and starts to play something a litele bluesy maybe, and
the guy sicting under a tree in Egype when he starts to
play his flute, can be playing the same thing. There is
a definite connection, and people have created music
like chis since ancient times for celebration.”

In the food department, there is also some-
thing for evervbody here. I've found thar a good
way to judge the entirery of a Mediterranean food
establishment’s cuisine is to try cheir hummus—
Cleopatra’s Needle had the best hummus 1've ever
had. It has a very complex bue balanced Havor, and
they left some husks and pieces of the chick peas in
the blend, giving it a grear texture. Nexe, [ enjoved
some lentil soup with carrors and their khodar
Curry-=—an assorcment ﬂf ’:Ll.rr!.‘.'lj l'l"EE;':t :Eh]‘.'i: with
raisins, chutney, and coconut, which was also very
good, Other items on the menu include Havors from
Greeee, lealy, and che Middle Ease. There are a mul-
titude of pasta dishes, various soups, many vegerar-
ian options such as couscous, and vegerarian mou-
saka, and meat dishes such as kibbehsinaya, chicken
marsala and roast hen. [fyou like seafood, they have
fish sandwiches, baked salmon or blue fsh, and for
desert, you can ger baklava, apricot pudding, rice
pudding, cheese cake, or carror cake, The average
entrée price is Afteen dollars, and from five to ten
dallars for appetizers and sides.

Physically, the club is characrerized by a main
room, abour 45" x 30" with a large central island
style bar that is fully stocked and surrounded by
tables for cating. The stage is opposite the main en-
trance in the back right side of the room, and there
is another isolated dining room behind the stage.
The lighting is dim and the feng shui is cozy.

In today’s economy, the business models that
have appealed to the frugal minded and empry-
pocketed are doing better than ever, and as Hussein
confirms, “Day by day we are geeting betrer and
beteer—thar's all T can say. We are very reasonable
so peaple are still coming,” Whether you are a fresh-
man or aveteran player, a casual or a serious listener,
a food lover, someone looking to wind down with a
drink ara hip bar, or even a sports person looking to
watch a game on TV, Cleopatra’s Needle won't do
you wrong. For more informartion, visit www.cleo-
patrasneedleny.com. m

CD Reviews Continned from Page 80
College.

Teubal formed La Balteuband four years ago—a
group that blends jazz and elements of Argentine
music like chacarera and zamba rhythms and the
sound of tango. Un Manton de Notas is their second
release. This music is complex and forward thinking
while remaining elegane, accessible and  even
danceable ar times. It is full of odd meters, changes
in meter, and rich harmonies, but it is pulled off with
grace—perhaps because this rthythmic complexiey,
which may be something modern to jazz, has been an
integral part of the music of South America for many
lifetimes. It is something that Teubal had internalized
very early on, The album retains a folkloric qualicy as
modern as it may be.

Joining him are some of the other New York
based bright young lions of this sound. including
Felipe Salles and Xavier Perez on sax, Franco Pinna
on drums and percussion and Moto Fukushima on
electric bass,

ALLEN TOUSSAINT

THE BRIGHT  MISSISSIPPI  —
allentoussaint.com. Egyprian  Fomtasy: Dear (O8d
Southiand; Se. James Infirmary; Singin® The Blues;
Winin' Boy Bluwes; West End Blwes; Blwe Drag;
Just A Closer Walk With Thee; Bright Mississippi;
Day Dream ¢ Long, Long Jowrmey:  Solitude,
PERSONNEL: Allen Toussaine, piano/vocals; Don
Byron, clariner; Nicholas Payron, trumper; Mare
Ribot, acoustic guitar; David Pilech, upright bass; Jay
Bellerose, drums/percussion; Brad Mehldau, piano:
Joshua Redman, tenor saxophone,

WY,

By Dan Bilawsky

Classic carly jazz marerial, a cast of musicians
to-die-for and the brilliant musical mind of pianist
and New Orleans legend Allen Toussaint all converge
to create a once-in-a-lifetime dream record. Sidney
Becher's “Egyprian Fantasy™ opens the album and
Don Byron and Nicholas Payron Hy around one
another as they solo with glee, *Dear Old Southland™
is purc magic as Toussaine gently caresses the keys
and the interplay berween the pianist and guicarise
Mare Ribot, on “St. James Infirmary” and elsewhere,
is priceless. Whether Toussaing is casually mingling
through the music with Bvron (“Just A Closer
Walk With Thee"), dancing with Ribot (on Django
Reinhardr’s “Blue Dirag™) or gently delivering a slice
of Ellingronia with guest Joshua Redman (*Day
Dream”), he always knows just what to say and how to
say it

“Nearly all men can stand
adversity, but if you want to test a
man’s character, give him
[maney and] power.”

JUSTIN VASQUEZ

TRIPTYCH. wwwjustinvasquez.com.  Tripryoly
Nimbas: Invitation; Fields; One & Only; Red, Green,
Bilne; End of the Duay: Stella by Starligh,
PERSONNEL: Justin Vasquez, alto & soprano
saxophones; Aaron Parks, piano; Adam Rogers,
acoustic and clectric guitars; Orando Le Fleming,
bass; Clarence Penn, drums; Gregoire  Marer,
harmonica; Grerchen Parlato, voice.

By Marr Marshall

Firting comfortably within the modern jazz
idiom, saxophonist Justin Vasquers debut release
Triptych offers a few nice surprises as well. Check
out the Vasquez original “Fields” which layers alwo
and SOPTANG 5ax with a SCTLUMITINGE ACOUSTIC guitar,
grounding but bright piano and a humming harmonica
to fashion a free-Rowing modern picce that passes
like a refreshing summer brecze thar also holds che
sharp whilf of something significant. Citing a desire
to explore evolution through the ritle mrack, Vasquesz
continues the quest throughour the record. The music is
tamiliar just before pwisting into something new, which
mighe likewise strike a known chord on an unexpected
instrument or the pairing or eripling of such,

“To be nobody but yourself
in a world which is doing its best,
night and day, lo make you everybody
else. means to fight the hardest battle which
any human being can fight;
And never stop fighting."

—a.e cummings
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